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ABOUT

A new collective space, a new “commons,”

in the city: welcome to Theater Commons Tokyo.

This fifth edition of Theater Commons Tokyo will be
presented under the theme “Bodies in Incubation.”
Over the course of one month, we will mount a packed
program of VR/AR performances, video works,
experiential art, workshops, talk events, and more!

Theater Commons Tokyo is a project to create a collective space
for society that harnesses the collective wisdom of theater. By
using theater - that is, by applying theatrical ideas - in the context
of everyday life and the urban space, it aims to propose a model
for theater(s) to come. Theater Commons Tokyo and its artists
use the imagination of theater to create experiences in which
diverging elements and time periods intersect, and the ordinary is
defamiliarized through dialogue and discovery.

For this fifth edition, we will mount a month-long packed program
of VR/AR performances, video works, experiential art, workshops,
talk events, and more.

Theater Commons Tokyo is held in venues across Minato ward as

part of FY2020 Minato Cooperation Project for Cultural Program. The
executive committee is composed of Arts Commons Tokyo and the
following international cultural institutions based in the ward: Taiwan
Cultural Center (Taipei Economic and Cultural Representative Office in
Japan), Goethe-Institut Tokyo, Institut frangais du Japon, and Embassy
of the Kingdom of the Netherlands.
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Theater Commons Tokyo '21

[ Date |
February 11th — March 11th, 2021

Various places
in Minato ward, Tokyo

Organized by

Theater Commons Tokyo Executive Committee
Taiwan Cultural Center, Taipei Economic and
Cultural Representative Office in Japan
Goethe-Institut Tokyo

Embassy of France in Japan / Institut francais du
Japon

Embassy of the Kingdom of the Netherlands
Arts Commons Tokyo

Co-organized by

FY2020 Minato Cooperation Project for Cultural
Program

SHIBAURA HOUSE, A440 Inc.,
Tokyo Art Acceleration [TAA]
HTC NIPPON Corp., THIRDWAVE Corporation

The Agency for Cultural Affairs Government of
Japan in the fiscal 2020, Arts Council Tokyo (Tokyo
Metropolitan Foundation for History and Culture)
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Curatorial Concept

Bodies in Incubation
Chiaki Soma

Today, bodies across the globe are experiencing a
period of incubation.

From 2020 into 2021, we've lived through a
peculiar time of limited mobility, contact, and
gathering. As a year passes with our essential
human activities placed under strict scrutiny and
control, individuals are clearly witnessing a slew
of abnormalities in their mental, physical, and
sensory experiences.

Of course, | am no exception. The state
of emergency declaration normalized
telecommuting; when the digital device’s screen
became the battleground of the “here and now,”
| felt both my perspective and perception of time
rapidly distort. We lose sight of time moving
forward, and our sense of reality — that our
physical body exists in a real location — wanes. If
we turn on our computers, we can share face-to-
face meetings with people in two dimensions, but
we cannot make eye contact. When we reach out,
we cannot touch or breathe the same air. We can
exchange information, but not affect. Things near
us feel far away and those at a distance feel close,
and our sense of perspective becomes skewed.

The prefix “tele” in telecommuting means
“to or at a distance.” One could say that humans
invented various “tele” technologies — be it the
telescope, the telephone, or television - to close
the gap between here and there, me and you. But
the pandemic fast-forwarded the “telefication” of
all activities. As a result, we've lost control of our
senses of distance and time, out of which reality
is composed. Quarantined, unable to see people
or go anywhere by choice, even with the “tele”
technology, | found myself haunted by a fantasy:
perhaps now, more than ever, teleportation and
telepathy are what we need.

Through these months of quarantine, the
word “incubation” grew on me. Although it
has business connotations in Japan, the word
originally denotes both hatching and latency. How
indicative is it that an egg’s hatching and a virus’s
reproduction coexist within a single word? Indeed,

we now live within a “wait time,” cradling both
egg and virus. The birth of life and its attendant
risks exist in parallel within one body, and this,
in turn, affects our existences. This equivocal
condition of life precisely overlaps with that of art.
We live in a liminal time where the boundaries
between oppositions - creativity and destruction,
evolution and selection — waver, recombine, and
simultaneously persist.

| conceived of TCT’21’s curatorial concept
through the fissures of this wait time.

The Age of Disease, Healing, and Rebirth

The coronavirus era forces everyone to live with
some form of mental imbalance or physical
ailment. Today’s situation, where anyone can be
an asymptomatic carrier, profoundly destabilizes
our modern understanding of good health as a
virtue. We can easily inflict harm as unwitting
perpetrators or vice versa. On the one hand,
explicit fears provoke people to extreme levels
of discipline and discrimination. On the other,
authorities begin to monitor biometrics, such

as our temperatures or physical conditions,
unquestioned. Disease, life, and death should be
fundamental to the existence of living beings.
Yet the fear that permeates today’s world
paradoxically keeps illness and death away,
pushing them behind the glass screen where we
cannot make contact.

When, once again, the spread of a pandemic
exposes universal issues of the human body, in
what ways can art respond? If, unlike medicine,
art’s power to heal lies in re-telling stories of
trauma and pain, how might it be applied today?

In Tsai Ming-Liang’s virtual reality (VR) film, the
male protagonist recuperates from a mysterious
disease. When no other treatment proves useful,
contact with beings in the ruins of a forest
leads him to heal. Yuko Nakamura’s interactive
augmented reality (AR) film Suspended attempts



to embody a world seen through the eyes of a
child with ill parents. As we trace Nakamura’s
first-hand experience of “life” in limbo, how can
we heal each other’s indescribable sensations
and pain? Aya Momose breaks new ground with
a first-time therapy performance that merges art
with treatment. Audience members receive real
acupuncture and, with the intervention of voices
controlled by the artist, they simultaneously
sense dramatic changes in their own bodies.
Through these daring works that take a tactile
approach at a time when physical contact should
be avoided, we hope to initiate ideas around art,
healing, and rebirth.

Art Teleportation: How to Gather in
an Age of Social Distancing

Coronavirus forbids us from gathering. Theater(s)
and the commons now face strict restrictions

as high-risk sites. We must then invent and
reconfigure new forms of gathering that are
possible under these circumstances. Theater is
already an art form that relies on the layering

of virtuality and reality. The stage also serves

as a mechanism that continuously and virtually
presents an “elsewhere.” Wanting to teleport

to see someone; yearning to exchange affect
through telepathy. The imagination of theater has
undoubtedly enabled us to encounter and engage
in dialogue with people who have passed, people
who live far away — people or things with whom
we can'’t share the “here and now.”

Guided by these ideas, TCT'21 presents the
global premieres of three newly commissioned
works as we aim to develop ways to gather and
converse in real and virtual spaces. Susanne
Kennedy, a leading director of post-human
theater, creates an interactive VR piece that
allows us to individually experience the virtual
realm. Will we encounter artificial intelligence
or our own selves (“I AM”)? As a follow up to his

previous work Prometheus Bound, Meiro Koizumi
utilizes VR technology to create Prometheus
Unbound. The audience experiences the landscape
of someone else’s dream in virtual space. When
that dream overlaps with reality, what sense

of release or horror might we share? In Yuko
Nakamura’s aforementioned new film, she applies
AR technology to the viewing, inviting the audience
to experience a dual world of real space where
the narrative appears to have taken place. In Tsai
Ming-Liang’s VR film, the viewer is completely
immersed in the film’s world, becoming a floating
presence within.

For TCT'21, we feature these four works that
apply VR/AR technology as our Art Teleportation
Platform Initiative to explore the possibilities of
expression that develop in both real and virtual
space. Through these works, created from the
collusion and rivalry between the virtual and
the real, we seek new forms of gathering open
to people and things previously denied access
to public space due to physical, economic, and
political reasons.

Listening Between Two Crises

A decade since the earthquake, and a year

since the pandemic’s onset, we now live in

the interstices of two disasters. Cataclysms

are said to occur once every 1,000 years, and
pandemics once every 100 - lengths of time that
cannot be innately grasped. Crisis time becomes
our everyday life. Suspended time permeates
irradiated areas where, over a decade ago, an
emergency was declared. Forced time syncs with
the Olympics’ ticking clock. Monotonous time
loops for those in quarantine. These multiple
axes of time rampage as they please, leaving

us confused, exhausted, and broken. We have
designed TCT’21 as a site to readjust our warped
senses of time and perspective, and to listen to
our own and others’ voices vacillate between the

ongoing disasters.

This year, Akira Takayama boldly revives his
tour performance from nine years ago, Kein Licht
- Epilog? The piece takes place in the Shinbashi
area, a business district that boomed alongside
TEPCO and other markers of Japan’s rapid
economic growth. How will Elfriede Jelinek’s
words, read aloud by high school girls from
Fukushima a decade ago, resonate with Tokyo in
its pandemic-limbo state? Bady Dalloul hosts a
stirring workshop that offers the playful gesture
of creating fictional countries in response to
the many absurd catastrophes that pervade
Syria, where his family originates. Tomoko Sato
tackles the central Minato ward area, whose
landscape undergoes manic redevelopment for
the Olympics. There, she sheds light on the city’s
wall of memories — excessively overwritten
and erased. Using Taro Okamoto’s 1957 urban
treatise Ghost Tokyo as a base, she presents
her research findings in a lecture-performance.
Through an ongoing project scheduled to continue
for the next few years, she salvages the city’s
fleeting layers. These works should help us travel
back-and-forth between the multiple axes of time
that pass amid catastrophes and events shared
by communities. Rearranging lost voices and
memories via performance, we might retune our
distorted senses of time and distance.

These three curatorial concepts interfere and
intersect with one another at their core, digging
deeper as they move across and between artwork
and audience, virtuality and reality, history
and future, language and practice. They also
serve as questions, with our survival during an
unforeseeable and unpredictable era at stake.
It’s certain that both virulence and radioactivity
constitute invisible and uncontrollable wonders.
Yet it was our anthropocentrism, our technology
worship that obscured the existence of these
unruly phenomena from the beginning - that is,
it was our human self-indulgence. Looking back
at history, humanity has experienced countless

cataclysmic natural disasters and pandemics.

It has felt and stood in awe of the ungovernable
powers of nature in innumerable ways. Each time,
through re-telling experiences of individual and
collective trauma, art and religion have helped us
heal and recover our senses of order in daily life.

Now with our lives and bodies thrown into
limbo, into wait time, we must begin to realize our
post-corona world. There we should find a vision
of harmony that includes non-human beings and
existences, even viruses. Future theater(s) and
their commons will be tasked with creating a
new, appropriate environment and ecology. To
birth these evolved forms, we await, as bodies in
incubation, for our time to hatch.

Our hope is that TCT’21 provides a space for
fluid contact, where we may gather within our
own capacities to exchange thoughts and feelings
as we live through the wait time. We look forward
to seeing you join from any location, in body or
online.

Chiaki Soma|Representative Director of NPO Arts Commons Tokyo,
Art producer. Chiaki was the first Program Director of Festival/Tokyo,
Japan’s leading performing arts festival, from 2009-2013, as well as
the first Director of Steep Slope Studio in Yokohama from 2006-2010.
She served on the Agency for Cultural Affairs’ Culture Council Cultural
Policy Subcommittee from 2012-2015. In 2015, she received the
Chevalier de L’Ordre des Arts et des Lettres. Since 2016, she has been
a Specially Appointed Associate Professor, College of Contemporary
Psychology, Body Expression and Cinematic Arts, Graduate School of
Contemporary Psychology of Rikkyo University, Tokyo; since 2017,
she has served as the chairperson of the Theater Commons Tokyo
Executive Committee, as well as its director. She is also involved in
theatrical curation for the 2019 edition of the Aichi Triennale.
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[ Dates |

February 11th [Thul-21st [Sun]
11:00/13:00/15:00/17:00/19:00

Days off | February 15th [Mon], 16th [Tue]

Performance times

approx. 50 min. *Tickets are valid for one performance only.

6F ANB Tokyo
5-2-4 Roppongi, Minato-ku, Tokyo 106-0032

How to Participate

Booking essential. Show general admission pass on entry.
— Number of places: 16

No dialogue
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YPA I py (AR (1957, wL—TEEh, 7748 Tsai Ming-Liang | Born in Malaysia in 1957, Tsai Ming-Liang is one of the most
ICABICBIE, 92&. [EE8E CREEETE2—, [ prominent film directors of the new cinema movement in Taiwan. In 1994, his film
BE®Z 0N TYrFT ERRESSHTFE %, [7) “Vive L'amour” was awarded the Golden Lion award at the Venice Film Festival,
and this helped establish a place for him in the world of international film. In
2009, “Face” became the first film to be included in the collection of the Louvre
Museum’s “Le Louvre s’offre aux cineastes.” It has since become the benchmark
for films venturing into the world of art galleries. In recent years, Tsai Ming- ©HTC VIVE ORIGINALS,
Liang has also moved on to installation art. His works have been well-received
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Having earned his well-deserved reputation as Taiwan's
leading master of cinema, Tsai Ming-Liang has in recent
years expanded his work in film and ventured into theater
and art as he continues to captivate fans across the world,
Japan included. The Deserted, his first VR venture, premiered
in the Venice Film Festival’s VR section to critical acclaim.
The work uses Vive Pro, a VR system developed by Taiwan’s
pioneering tech company HTC. Viewers take part in the film
with a 360-degree perspective, which creates a visceral,
powerful experience.

Set in a ruined house in a forest, the film’s protagonist,
played by Lee Kang-sheng, sluggishly recuperates from a
mysterious illness. He is unable to eat anything, and while
women occasionally appear before him, the only being he
can confide in is the fish he keeps in his bathtub. Without
dialogue from beginning to end, the film portrays the
surreal house and traces of the people, spirits, and natural
phenomena that inhabit the woods. A storm arrives and
from there, the narrative takes a sudden turn. As viewers
are immersed in the cinematic poem, taking it in with all five
of their senses, they may soon feel like one of the ghostly
figures floating through the story.

Cast|Lee Kang-Sheng, Chen Shiang-Chyi, Yin Shin, Lu Yi-Ching

Director|Tsai Ming-Liang  Screenwriter | Tsai Ming-Liang, Claude Wang
Executive Producers|Cher Wang, Liu Szu-Ming  Producer |Claude Wang
Co-Producer | Christine Chiang  Director of Photography | Sung Wen-Chung
Technical Coordinator|Jack Huang  Gaffer|lan Ku

Production Designers | Kao Jun-Honn, Lee Tien-Chueh, Tsai Ming-Liang

Costume Designer|Wang Chia-Hui Sound Designer | Dennis Tsao

Recordists | Lee Yu-Chih, Lee Po-Yao Production Manager |Yaya Yeh
Post-Production Coordinator | Tommy Chang  Editor | Jack Huang

International Marketing | Lin Fang-Hsu, Hsiao Pei-Wen, Mao Lee-Tzu

Presented by HTC VIVE  In association with JAUNT CHINA STUDIO

Produced by Liu Szu-Ming, James Fong  Production| HOMEGREEN FILMS
Co-Production |HTC VIVE ORIGINALS, JAUNT CHINA STUDIO, G.C. ENTERTAINMENT
With the support of BUREAU OF AUDIOVISUAL AND MUSIC INDUSTRY DEVELOPMENT, MOC
International Sales|HTC VIVE ORIGINALS

Screening in Tokyo

Translation Support | Yuko Higuchi  Venue Support| ANB Tokyo (Tokyo Art Acceleration [TAA])
Equipment Support|HTC NIPPON Corp., THIRDWAVE Corporation

With the support of Taiwan Cultural Center, Taipei Economic and Cultural Representative
Office in Japan
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photo by Chang Jhong-Yuan

Tz 20125 D HBA, REELTIC, 8MEDEREL L in Venice, Shanghai, Nagoya. Since 2012, he has been working on a long project to film Lee Kang-Sheng’s
IFTWa, 10{F B DRIEME [3BitE (£o=v2) ] (13) TY = slow walk, cooperating with various cities and organizations. To date, he has completed eight short works.
FFTERMEREESAELZH, BEREL>D5E His 10th full-length feature “Stray Dogs” (2013) was awarded the Grand Jury Prize at the 70th Venice Film
2RPATIL 18FEIC[HE-0EE] 28, ZLT20%EIC Festival. In 2014, he presented the critically acclaimed theater work “The Monk from Tang Dynasty” in

. 11{EB L 3 EREIE [ B 7] (57 : Days) ZH3%kL. arts festivals in Brussels, Vienna, Gwangju and Taipei. That same year, Tsai made history by bringing his

RV Y ERRERAVRT 1 avEPIcRE N,

movie “Stray Dogs” at the Museum at MoNTUE, the Museum of National Taipei University of Education.
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Interactive AR Film
Online participation

 Dates |

February 11th [Thu]-28th [Sun]

Weekdays| 15:00/15:30/16:00/16:30/17:00/17:30/18:00/18:30/19:00
Weekends and holidays|11:00/11:30/12:00/12:30/13:00/13:30/
14:00/14:30/15:00/15:30/16:00/16:30/17:00

Days off | February 15th [Mon], 22nd [Mon]

Performance times

approx. 30 min. *Tickets are valid for one performance only.

Goethe-Institut Tokyo
7-5-56 Akasaka, Minato-ku, Tokyo 107-0052

In-person participation | Booking essential. Show

general admission pass on entry.

- This work is meant to be experienced one person at a time.

- Participants will be guided at the time of their reservation on a first
come, first served basis.

Online participation | Please access the event via the link
sent upon your reservation.

In-person participation | Japanese
Online participation | Japanese (with English subtitles)
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Live “life” in limbo from the perspective of a child with ill parents — Yuko Nakamura presents
an AR film experience that makes space for an era where everyone lives in proximity to disease.
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Filmmaker and artist Yuko Nakamura has earned high
praise for her unique visual lexicon that tangibly captures
subtle movements, seen in works such as A Room of Her
Own: Rei Naito and Light. She has also compiled her long-
running essay series for literary magazine Subaru (Shueisha)
and published Mothering: Our Voice, Our Care in Modern
Society. The book features interviews with women of her
generation and literary and philosophical quotes from
women in history, interwoven with Nakamura’s memories of
her childhood and relationship with her mother. Producing a
grand, philosophical series of essays in search of moments
where mothering takes place, she breaks new ground in
women'’s literature.

Commissioned by Theater Commons Tokyo, Nakamura
produces her first AR film, focusing on children with ill parents.
“When you live with parents who are sick, omens of illness
and death appear in the house. As the child experiences the
world through these signs, its images approach them in high-
resolution,” she explains. One-by-one, viewers visit a house
that appears formerly inhabited by a family, experiencing a
duplicated world from a child’s perspective.

In the age of coronavirus, we are all forced to live
in a state of physical and mental anxiety. How much of
our indescribable pain and sensations can we heal by
experiencing “life” in limbo, nearing death?

Direction and Screenplay | Yuko Nakamura
Cast| Kyoko Miyashita, Sonia, Rion Sogumo
Director of Photography | Yasuyuki Sasaki
Assistant Director of Photography | Rikuo Ueno
Sound Designer |Koh Yu Chang

Gaffer|Kenta Gokan

Production Designer|Nao Idei

Costume Designer | Rie Usui

Hair and Make-up| Aki Kudo

Assistant Director | Shun Sato

VR Production | A440 Inc.

Cooperation | Eri Kato, Ikuko Natsukari, Ryuichi Hisanaga
Venue Support | Goethe-Institut Tokyo
Production | Theater Commons Tokyo, A440 Inc.

Yuko Nakamura|Yuko Nakamura was born in Tokyo in 1977 and
graduated from Keio University’s Faculty of Letters as a Philosophy
major. Following her work as an editor at a philosophy publisher, she
joined TV MAN UNION. She is involved in the creation of many narrative ‘
documentaries that dive past the surface of the modern world, treating
topics such as art and architecture, philosophy and more. Her films n
include “Memories of Origin: Hiroshi Sugimoto”; “A Room of Her Own: |
Rei Naito and Light” (official selection at 2017 Canadian International
Documentary Festival Hot Docs 2017); TV documentary WOWOW
“Memories of Origin: Contemporary Artist Hiroshi Sugimoto” (finalist
for International Emmy Award for Arts Programming 2012); NHK “Illusory Tokyo Project: Three
Potential Dreams of the Capital” (winner of Galaxy Honors for programs recommended 2015); NHK
“Architecture Knows: Postwar 1970 as Seen From Landmarks,” and more.

In Theater Commons Tokyo "19, she directed the reading performance of Susan Sontag’s “Alice in
Bed.” Her long-running essay series, “Mothering: Our Voice, Our Care in Modern Society” in literary

& A

magazine Subaru, has finally been published as a single author for the first time in Dec, 2020.
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VR Performance

Online participation

[ Dates |
February 17th [Wed]
15:00/15:30/16:00/16:30/17:00/17:30/18:00/18:30/19:00/19:30

February 18th [Thu] -21st [Sun]
11:00/11:30/12:00/12:30/13:00/13:30/14:00/14:30/15:00/15:30
16:00/16:30/17:00/17:30/18:00/18:30/19:00/19:30

Performance times

approx. 30 min.

5F SHIBAURA HOUSE
3-5-14 Shibaura, Minato-ku, Tokyo 108-0023
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Meiro Koizumi's interactive performance confronts the audience with humanity’s
paradoxes through a “dream unbound” generated in virtual and physical space.
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Meiro Koizumi | Koizumi studied at the International
Christian University, Tokyo (1996-1999), Chelsea College
of Art and Design, London (1999-2002), and Rijksakademie
vanbeeldend kunsten, Amsterdam (2005-2006). His previous
solo exhibitions include “Battlelands” at Pérez Art Museum
Miami (2018), “Today my Empire sings” at VACANT, Tokyo
(2017), “Trapped Voice Would Dream of Silence” at Arts
Maebashi (2015), “Project Series 99: Meiro Koizumi” at
Museum of Modern Art, New York (2013). He participated in
numerous group shows such as, Sharjah Biennale (2019),
Shanghai Biennale (2018), and “BMW Tate Live” at Tate
Modern, London (2013).

Meiro Koizumi is an artist who blends reality and fiction in
experimental videos and performances that explore the
relationships between the state, the collective, and the
individual, as well as the human body and its emotions.
Prometheus Bound, his highly-acclaimed virtual reality
(VR) theater piece that premiered at Aichi Triennale 2019,
created an experience that tore the audience between
polarities: virtuality and reality, intoxication and awareness,
transcendence and the limitations of physical bodies.

With this new VR piece, Koizumi presents something
of a sequel to his previous work. No copy of Aeschylus’
Prometheus Unbound, a follow-up to his play Prometheus
Bound written about 2,500 years ago, has survived; we have
no way of knowing how it ends, how Prometheus reconciled
with Zeus and how he was freed. Koizumi connects this lost
play to our pandemic era and reconstructs it as a ritualistic
performance that allows multiple audience members to
participate in both virtual and physical spaces. How will
the participants, sharing a ceremonial experience on the
cusp of life and non life, either distance themselves from or
conspire with a real-time “dream unbound”?

In-person participation | Booking essential. Show
general admission pass on entry.

- Number of places: 6

Online participation|Please access the event via the link
sent upon your reservation.

Language

In-person participation | Japanese
Online participation | Japanese (TBC)

Concept and Direction|Meiro Koizumi

Performers|Nguyen Hong Quan, Phuong Anh Nguyen, Manh Tuong Tran,
Minh Nguyen, Le Thi Le Thuy

VR Production | A440 Inc.

Co-operation | Dinh The Trung, Bui Thi Dong

Production | Theater Commons Tokyo, A440 Inc.

© Meiro Koizumi
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Susanne Kennedy & Markus Selg in collaboration

with Rodrik Biersteker Germany]
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[ Dates |
February 17th [Wed]-21st [Sun]
11:00/12:00/13:00/14:00/15:00/16:00/17:00/18:00/19:00

Performance times

approx. 30 min. *Tickets are valid for one performance only.

Goethe-Institut Tokyo
7-5-56 Akasaka, Minato-ku, Tokyo 107-0052

In-person participation | Booking essential. Show

general admission pass on entry.
— Number of places: 8

Online participation | Please access the event via the link
sent upon your reservation.

English and Japanese
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Susanne Kennedy, a leading director of the post-human era, presents the world premiere of her
latest work, “I AM (VR).” What might we encounter on our journey through virtual space?
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Artist Susanne Kennedy’s singular aesthetic and approach
introduce a fresh current to the anthropocentric (male-
centric) perspectives that ground Western theater norms
and creative techniques. In recent years, she has frequently
worked with the Volksbiihne Berlin and the Munich
Kammerspiele, presenting significant works featuring
women through a post-humanistic lens such as Women in
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Trouble (2017), The Virgin Suicides (2017), and Three Sisters
(2019). Her co-productions with visual artist Markus Selg,
Coming Society (2019), ULTRAWORLD (2020), and Oracle
(2020), have garnered much attention for their bold attempts
to connect bodies in virtual game-like spaces to the stage.

Commissioned by Theater Commons Tokyo, Kennedy
presents the world premiere of | AM (VR), utilizing VR
technology to create a theater experience exclusive to the
virtual realm. Like the ancient Greeks who visited the Delphi
to consult their fortunes, the audience travels through virtual
space, searching for an oracle. What might we encounter on
this journey? The history of humanity, artificial intelligence,
the audience ourselves (“I AM”) as avatars — or something
else entirely?

Game Design | Susanne Kennedy, Markus Selg, Rodrik Biersteker
Programming | Rodrik Biersteker

Visual Design |Markus Selg, Rodrik Biersteker

Sound Design & Composition|Richard Janssen

Text|Susanne Kennedy

Oracle Interaction| Anna-Katharina Rausch, Graciela Fellmann, Till RoBberg,
Interpreter | Miwa Negoro

Co-Production | Theater Commons Tokyo, Volkstheater Vienna, Oval Office
Bochum, Berliner Festspiele, Goethe-Institute Tokyo

Susanne Kennedy | Born in Germany in 1977. Susanne Kennedy studied
direction at the Hogeschool voor de Kunsten in Amsterdam, debuted

on the Dutch stage. In 2011 she was invited to work at the Miinchner
Kammerspiele. For “Fegefeuer in Ingolstadt,” she was voted Young
Director of the Year by Theater heute magazine in 2013. In recent years,
she has been based at Volksbiihne Berlin and Miinchner Kammerspiele,
produced “ULTRAWORLD” and “ORACLE” with Markus Selg in 2020. Distorted by masks,
playback dialogue, doppelgdngers and multimedia, the actors confront the audience with a
post-humanistic subjectivity.

© Franziska Sinn

Markus Selg|Born in Germany 1974. Markus Selg is a multi-media artist
exploring the dynamics between archaic myth and computer technology
in forms of digital painting, sculpture, immersive installations, theatre

and VR. Selection of exhibitions / performances: “COMING SOCIETY” and

received the Faust Award 2020 for best stage design. He has been active
across a variety of genres, including performing art, feature films, and opera productions.

Rodrik Biersteker |Born in the Netherlands in 1986, studied Design for
Virtual Theater and Games at the HKU University of Arts in Utrecht. He

is an interdisciplinary artist who primarily uses video and interactive
technologies in a theatrical context. In recent years, there have been
numerous collaborations with Susanne Kennedy in productions for the
Ruhrtriennale, Miinchner Kammerspiele and Volksbiihne Berlin, the latest
being “ULTRAWORLD” (2020) for he and Markus Selg were awarded the Faust prize for
best stage/video design.
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© Masahiro Hasunuma
VT —NTF— VR
Tour Performance

[ Dates|

March 4th [Thu]-11th [Thu]
15:00/15:30/16:00/16:30/17:00/17:30
Days off |March 7th [Sun]

Performance times

Estimated tour duration: approx. 120 min.

New Shimbashi Building and around Shimbashi Station
2-16-1 Shimbashi, Minato-ku, Tokyo 105-0004

How to Participate

Booking essential. Show general admission pass on entry.

- This is an experiential artwork. Audience members will depart one
person at a time to visit multiple locations.

- Participants will depart every few minutes at the time of their
reservation on a first come, first served basis.

OOFHEOREHIOHERN T 2EEEDIEEE, 10F &V,
EXDOD10FELZET, Port BY 7 —/N7+—2VAD

U7UI_:/3 yﬁzﬁ—éﬁéo

Ten years lie between coronavirus-devastated Tokyo and Fukushima, irradiating in reverse.
Port B brings back its tour performance a decade after the earthquake in a recreated revival.

2011E3ANMBICRELERBFAARBREZNICHLES
BREREZIIT/—RVEERILVZV-T 12U 13
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Akira Takayama | Akira Takayama formed the
creative collective Port B in 2002. He produces a
wide range of artworks and projects that include
tour-style performances, video installations,
social experiments, discussions, and sightseeing
tours. In 2013, he founded Port Urban Research
Center, which applies theatrical methods to
tourism, urban planning, social practices, and
media development, among other activities.

S (Fh & - HED) [20024F ICAIfEL= FPort B (Fivb-E—) %
B. BERADOEBHICEVT, YT —N7+—3 VR BB RZL—2 3
Y HAEEBMNTOSIMN SRARVMN BRYT-LE BiEIcbT3
ERP7ASzIMERREALTWVWS, WTFhOFEBICHEWTS GEEIE (2
D EVSEVLHREICHY, ERIOFEEEZIRL, R ICERT A
FEEER, BEREMIC. HEE S RAENICREORHOHEOLD
TRARLBOEHER W, BETIRBELLTOEMERE, 2013F(CIF
Port#fffi V¥ —F L 2—%RIL. BERNEB LB PHT S 7=
I HABERCATATHELL ISR T2IVERET>TWS,

Following the March 11, 2011 Tohoku earthquake and
subsequent nuclear disaster in Fukushima, Nobel Prize
laureate Elfriede Jelinek presented Kein Licht. in March 2012.
Six months later, Akira Takayama-led Port B performed the
play as a tour performance around Shimbashi Station.

Now, exactly ten years after the earthquake and nine
years after its premiere, this tour performance will be
revived in a bold restaging. The setting is the Shimbashi
area, a business district that developed alongside TEPCO
and other markers of Japan'’s rapid economic growth. The
New Shimbashi Building, which serves as the tour’s starting
point, opened in 1971, the same year as the Fukushima
Daiichi Nuclear Power Plant. It will celebrate its 50th
anniversary in March 2021. Aided by globally-dispersed
news photos from the Fukushima disaster, each audience
member will individually visit places where Shimbashi and
Fukushima intersect and listen to voices on the radio. How
will Jelinek’s words, read aloud by high school girls from
Fukushima a decade ago, resonate with a Tokyo thrown into
limbo by the coronavirus crisis?

Japanese

Concept and Direction | Akira Takayama

Text|Elfriede Jelinek

Translation | Tatsuki Hayashi

Voice Cast|lwaki Sogo High School Theatre Club (2012)

Mana Aoki, Momo lijima, Mina Okizaki, Maya Katayose, Ayane Kamata, Chieri
Sakurai, Yuka Suzuki, Ryo Tanaka, Kazuki Chiro, Hiroe Nitsuma, Ai Nishida, Maho
Harada, Mei Matsumoto, Nanami Yashiro, Mai Watanabe, Wakana Watabe
Photography Supervision (Premiere, 2012) | Shinichi Tsuchiya

Design | Kota Abe

Assistant Direction, Production Management | Saki Tanaka

Production Assistant | Yurie Nakajima

Co-operation | New Shimbashi Building Shops Association, New Shimbashi
Building Management Association, Minato City, Michiko Ishii, lwaki Sogo High
School (Fukushima)

Production (Premiere, 2012)|Festival/Tokyo, Port B

© Yuji Oku
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How to Make Imaginary Countries
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Workshop

[ Dates |
March 4th [Thu] / 15:00-18:00
March 5th [Fri] / 15:00-18:00

Performance times

approx. 180 min.

Libra Hall
1F Minato Park Shibaura, 1-16-1 Shibaura, Minato-ku, Tokyo 105-0023

How to Participate

Booking essential. Show general admission pass on entry.

- Each workshop is limited to 15 persons. In case of high demand, entry
will be allocated by lottery.

- Application deadline: February 21st / 23:59. Applicants will be
informed of the result by February 25th.

EHOEHLIEZAWV, YEBEIVBHAEI.
PR-TFITHADORRZRELET 7—7>av7,

Re-examining Tokyo from the Middle East and the Arab world, Bady Dalloul hosts a workshop where
multiple voices resonate together and (hi)stories intertwine.
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Bady Dalloul | Bady Dalloul was born to Syrian Parents in Paris

in 1986. He graduated from the Ecole Nationale Supérieure des
Beaux-Arts de Paris in 2015 with honours from the jury. His work,
in texts, drawings, video, and objects imbued with a political,
sociological and historical dimension, confronts and brings
together the imaginary and the real. The creation of fictitious
countries, the artist’s obsession since his adolescence, is at the
heart of his current work. His work has been exhibited at the MAC/
TYRMEBECERERT. 17FII3/SL - F- b—%a—0Prix VAL (2017), the Arab World Institute, the Gulbenkian Foundation
découverte des AmisEIZ/IF— S, 18EICIEITI7THR (2018), the Palais de Tokyo (2020) and IVAM of Valencia (2020).

In 2017, he was nominated for the Prix découverte des Amis du
Palais de Tokyo, and in 2018 he was awarded the Prix des Amis de 'IMA. His work is part of the
collections of the Centre Pompidou, the Arab Museum of Modern Art (Mathaf) Qatar, MAC/VAL,
the Kadist Foundation, the Frac ile-de-France and the Institut du Monde Arabe. Bady Dalloul is
laureate of Villa Kujoyama in 2021. During his residency stay, he is elaborating his new project

Artist Bady Dalloul was born to a Syrian family and grew up
in France. His interests span politics, sociology, and history.
Composed as collages of film, text, and performance,
Dalloul’s works observe fiction and reality and encourage
dialogue between the two to question methods of writing
history. His art has been exhibited or acquired by institutions
including Paris’s Kadist Foundation, Palais de Tokyo, and the
Arab World Institute, gaining him traction as an emerging
contemporary artist.

In 2015, Dalloul traveled to Japan for a long-term
stay and produced a feature-length film connecting
personal histories with various regions affected by global
catastrophe, including Hiroshima, Palestine, and Syria. In
January 2021, he visits the country again for a four-month
research residency at Villa Kujoyama. For TCT’21, he will
host a two-day intensive workshop based on research and
dialogue. The program will include many elements, spanning
a lecture-performance by Dalloul, guest researchers’
presentations, and fieldwork in Minato ward. Participants
will travel through personal and grand historical narratives
and re-examine Tokyo from the Middle East and the Arab
world.

*Villa Kujoyama is an institution administered by the cultural cooperation
network of the Ministry for Europe and Foreign Affairs. Operated

by the Institut frangais du Japon, Villa Kujoyama is supported by its

main patron, the Bettencourt Schueller Foundation, and by the Institut
frangais.

Language

English (with Japanese interpretation)

Concept and Direction | Bady Dalloul

Supported by Embassy of France in Japan / Institut frangais du Japon,
and Villa Kujoyama

Assistant| Joyce Lam

Interpreter | Kanoko Tamura

Venue Support | Minato City

“My Imaginary Country.”

[: 01 ko
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Performing Acupuncture

B

3R6H [+]
11:00/13:00/15:00%/17:00%/19:00
3A7A8 (8]
11:00%/13:00%/15:00/17:00/19:00
3A8H [A]
13:00%/15:00%/17:00/19:00
3R9H [x]
13:00/15:00%/17:00%/19:00
3A108 [X]
13:00/15:00/17:00%/19:00%

*IIHERES (ZTEEORBRHXMEOHDHBSIAEE) DEITY,

604

SHIBAURA HOUSE 5F
T108-0023 BREZH3-15-4

IE—NTF—2 R

‘Therapy Performance‘

[ Dates |

March 6th [Sat]
11:00/13:00/15:00%/17:00%/19:00
March 7th [Sun]
11:00%/13:00%/15:00/17:00/19:00
March 8th [Mon]
13:00%/15:00%/17:00/19:00
March 9th [Tue]
13:00/15:00%/17:00%/19:00
March 10th [Wed]
13:00/15:00/17:00%/19:00%

% is a women-only session (only those identify as female can participate)

Performance times

approx. 60 min.

5F SHIBAURA HOUSE
3-15-4 Shibaura, Minato-ku, Tokyo 108-0023

WEWS EMPRAT B, FEIMERE BETIOH0?
BoDHEEVWSGKHMDEISEHRT S MREEFE—1"T+—2U X,

What does the body desire or imagine when invaded by the foreign object of acupuncture needles?
Aya Momose delivers a tactile therapy performance in which our own bodies provide a stage for the unknown.

BELELDAIL RELLRE, I/vaTUT1L¥zv & —IC
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EiFTung,
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BEX bbE 5P [1988ERABEEN, T—T 1Rk, /% Aya Momose | Born in Tokyo, 1998. Artist. Using video as a method
TA—IVRERFTE-HDOHELELTETFZHVWEILS, B to record the performance, Momose attempts to rethink the
BEIBERODS W ORYE R ERGEATEEZI L3R4 % imbalance between camera operator and subject in her work. In

T35, EEQEAERIC (YT LFEAR ] EREFET — v recent years she has held solo exhibition “Voice Samples” (Art
Gallery 1, Yokohama Museum of Art, 2014) and has participated

in following group exhibitions: “Sensou-Ga Studies” (Tokyo
Metropolitan Art Museum B-Gallery, 2015), “Artist File 2015 Next
Doors: Contemporary Art in Japan and Korea” (The National Art
Center, 2015-16), “Roppongi Crossing 2016: My Body, Your Voice”

U=—1,20145)  EL I N—TRIC B S BESTUDIES] (RR#BE
WEEF+FYU—B. 2015%), [7—F4R - 77412015 DL
B—BXLBEOERLL] (BIHFEMNE GEEIRAER
8. 2015-16%)  [REKRIAYS VT 20168 - BDOBE, Hix

Artist Aya Momose uses various methods, including film and
performance, to approach ideas around gaze and desire,
sexuality and gender, body and performance. Underlying
her work is an acute awareness of the societal norms and
invisible structures of oppression that lurk behind tension
and turmoil when people or beings touch, desire, or fail to
understand each other.

For TCT’21, Momose creates a new performance
piece that incorporates acupuncture treatment. Based on
traditional Chinese medicine, acupuncture involves inserting
thin foreign objects (needles) into the body, stimulating
it and circulating their effects throughout. Momose adds
tactile and aural mechanisms to this process to produce new
sensations and images inside the audience’s bodies.

With the pandemic rendering touch a taboo, her therapy/
performance series dares to make contact via the foreign
object of acupuncture needles. Traversing the uncrossable
lines between the conscious and unconscious, pain and
pleasure, treatment and carnality, they promise to bring us
a thrilling experience.

How to Participate

Booking essential. Show general admission pass on entry.

* An additional treatment fee of 3,000 yen will be charged upon
registration.

— Number of places: 6

- In this performance, you will be asked to expose your arms, knees, and
abdomen (below the chest), and lie down on a bed to receive acupuncture
treatment. The beds will have a sufficient space between them.

— To ensure easier participation, we will hold women-only sessions.

— The gender of the acupuncturist cannot be selected.

Japanese

Concept and Direction| Aya Momose

Acupuncturist|Erina Ishigami, Mizuho Nakajima, Yosuke Hasegawa, Yuki Higa,
Taro Matsunami, Ayame Wada

Production | Theater Commons Tokyo

T | (FREHEE, 20165F) L&D H B, 2020F (CIIBEHDOERE (Mori Art Museum, 2016). In 2020 Momose held a solo exhibition
[I.LC.AIN.S.E.EEY.0O.Ul ¥ REMIKEDEMER [FHARE] 2H “I.C.A.N.S.E.E.Y.0.U” and co-produced “New Crystal Palace” exhibition with artist Mai Endo.

. I aATVTFAR LIV E—~DEWEFH TS,

She is also expanding her inquiry into the field of gender and sexuality.
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Index for a Ghost Tokyo: Introduction
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[ Dates|
March 9th [Tue] / 18:00
March 10th [Wed] / 18:00

Performance times

approx. 70 min.

Libra Hall
1F Minato Park Shibaura, 1-16-1 Shibaura, Minato-ku, Tokyo 105-0023

In-person participation | Booking essential. Show
general admission pass on entry.

Online participation | Please access the event via the link
sent upon your reservation.

BHEICHI->THHZ FNL—RTB)H—F, laE),
HOTBAVWDLED-BHRET B, LIFYy—/NT7+—2 R,

The city center’s vicissitudes intersect in Tomoko Sato’s lecture performance,
representing the beginnings of years-long research to trace the city.

THPEEOBEREVS—F 2L IT47 ICEREAL. L
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T1AM ERIAF. BHROYE/BEOARERELTOLY
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Tomoko Sato is an artist reorganizing vast amounts of
research on land and history into new narratives, and
pioneering techniques of reimagining their telling in lecture
performances. Confluences of multiple (hi)stories, her
lectures act as the materialization of potential alternative
fictions via the artist’s voice and body.

For Index for a Ghost Tokyo: Introduction, Sato was
commissioned by Theater Commons Tokyo to develop her
research on the Minato ward area. Tokyo’s city center,
Minato ward remains at the front stage of Japan’s modern
history, with redevelopments drastically changing its
landscape even today. To confront this excess, Sato will
use Taro Okamoto’s 1957 urban treatise Ghost Tokyo as
a starting point, tracing her research outcomes over the
next several years on her own body. How will the resulting
lecture performance invite in the vicissitudes of this region,
and what kind of story will be told anew?

Language

Japanese

Concept and Direction| Tomoko Sato
Venue Support | Minato City
Production | Theater Commons Tokyo

EHRF (3235-602) [1990FRFEE T, MR)IREE.,
2018 RRBIMAR K FRMIGARRIAT AT RIGERIET . L
IFr—ORREAVEEY] OEEET>TVS, BEH UL
WU OBERIEANDEDY P, AXFOEEHLTIEFNEDLT
LESTHRBHAYEIELEOEREADREDE, FHITEZE
PRBEULE~DEKD S, EREFIET S, ZL T EXORE
BEISELV LD ZEREERNITOAEEDYE, 747va>
EFF2 AV MEITERTIMEEBET S, TRMERIC. [LAED
A BIh7-3R] (2018) [REELIEI[37-YDFAA] (Port B XK
EFHRIT7ASs MoTLIE, 2018-19), [103RHE D> 2UAR]
(2018), [MINE EXPOSURES ] (2019) &',

Tomoko Sato|Born in Nagano in 1990. Lives and works

in Kanagawa, Japan. Received her M.F.A. in Film and
New Media from Graduate School of Tokyo University of
the Arts. Sato expresses with “narrative,” mainly in her
lecture-performance which is her main activity.

Her recent works include “The Reversed Song, A Lecture
on ‘Shiro-Kitsune (The White Fox)'” (2018), “Centaurus on
Route 103" (as solo exhibition in Gallery Saitou Fine arts,
Kanagawa, 2018), “Museum” (as solo exhibition “MINE
EXPOSURE” in BITONG POINT, Akita, 2019), “The Debris
and Tower” and “The Double Tsuburaya” (as part of “New
Tokyo Excursion Project” by Port B, 2018-2019).




JA€EV/Xb—2 Commons Talk

BEDEEMREES. V7M1 -IoUrEBUVWTDA54>:  Anonline conversation with Taiwanese auteur Tsai Ming-

F—%. VRILE [BESFOEA] 25EL-RE. VREEZAL Liang, Commons Talk #1 will include detailed questions
° ) about the production process of VR film The Deserted; the

TRERROTGEN, N TIVIROMBLBLEIOVTHL  4pisiic potential of virtual reality in video works; the post-
CEWTW, BEEFRREY7M-IVYr+VEBoOMELRH  pandemic world; and more. Yuko Nakamura, a film director
. LE 21— S LT IREEE . hfETR, £7-. VRET — and long-time viewer and reviewer of Tsai Ming-Liang’s

- an work, will serve as interlocutor. We will also discuss the
FRMEICIRY AN ZERPREICOVTHERT 2. significance and prospects of incorporating virtual reality

technologies into artistic creation.

HE
FEEE (BFEER>D) Chinese (with Japanese interpretation)
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BEER [ MEORF Interpreter | Yuko Higuchi

Online-only event

Commons Talk #1

V7AW ZAT

Presenting Tsai Ming-Liang

E Date
2H16H [X]119:00-20:30 February 16th [Tue] / 19:00-20:30

Vrd Iy | REEE HEFK (Z5%-b53) [YTL—IEV/X TALIZ—
F=TT Tsai Ming-Liang | Film Director Chiaki Soma | Director of Theater Commons Tokyo
905> 90min.
g Vi
©HTC VIVE ORIGINALS, Photo: Yurika Kawano
7]“/54‘/ Online photo by Chang Jhong-Yuan

i EF / Interlocutor
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reservation.

FHREEFEINBURLEY T IEALTLIESW Please access the event via the link sent upon your Yuko Nakamura | Film Director, Writer . ‘( j
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Commons Talk #2
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Online-only event

Presenting Susanne Kennedy, Markus Selg and Rodrik Biersteker
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 Date]
February 20th [Sat] / 19:00-20:30

Performance times

90 min.

Online

Please access the event via the link sent upon your
reservation.
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Susanne Kennedy | Director
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Markus Selg | Multi-media artist
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Rodrik Biersteker | Artist

For Commons Talk #2, we present an online discussion with
Susanne Kennedy, a leading director of the post-human

era, and artist Markus Selg, who gives visual shape to the
corresponding worldviews and Rodrik Biersteker as the
collaborator. We will discuss the concept and methodologies
of | AM (VR) (commissioned by Theater Commons Tokyo

and making its world premiere at our fifth edition), along
with a rumination on theater and virtuality, as well as a
philosophical take on the aftermath of the coronavirus
pandemic.

English (with Japanese interpretation)

Interpreter | Kanoko Tamura
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Chiaki Soma | Director of Theater Commons Tokyo

Photo: Yurika Kawano
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On ‘Bodies in Incubation’ in an Age of Illness

L [ Date]
3A7H [A]119:00-21:00 March 7th [Sun] / 19:00-21:00
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1209 120 min.

215
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Asa Ito| Asa lto is Director of the Future of Humanity Research Center at
the Tokyo Institute of Technology’s Institute of Innovative Research, and
Visiting Scholar at MIT (2019), specializing in aesthetics and contemporary
art. After initially intending to become a biologist, she turned her academic
focus to the arts while in her third year at university. She obtained her PhD
in Literature in 2010, having studied aesthetics, fine arts, and culture at
the University of Tokyo Graduate School of Humanities and Sociology. As
author, Dr. Ito’s major works include “Me no mienai hito wa sekai wo do
miteiru no ka” (How Do People Without Sight See the World?, Kobunsha),
“Domoru karada” (The Stuttering Body, lgaku-Shoin), “Kioku suru karada”
(The Remembering Body, Shunjusha), and “Te no Rinri” (Ethics of touch,
Kodan-sha). Her work was recognized with the 42nd Suntory Prize for
Social Sciences and Humanities in 2020.
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Chiaki Soma | Director of Theater Commons Tokyo

Photo: Yurika Kawano

It has already been a year since the global pandemic began.
With the restrictions it places on human contact, on physical
movement, our very bodily sensations are undergoing
clear transformations. Anyone can unknowingly become a
perpetrator or victim of contagion. Given the value we place
on health, this has, simultaneously, violently rocked our
modern society.

Under a pandemic, how can we recover the individuality
and dignity of our bodies and souls — even in sickness and
in death — against an increasing deployment of biopolitical
maneuvers to control each of our physical persons?

What kind of approach might art take to this question? In
conversation with two artists whose new works center on
physicality, we will discuss the potential for art in an age of
illness.

Japanese
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Yuko Nakamura|Film Director, Writer
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Aya Momose | Artist
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Ten years since the earthquake; one year since the onset
of the current pandemic. The invisible and uncontrollable
wonders of radioactivity and virulence have placed huge
question marks over our anthropocentric values and our
faith in technology. On the other hand, every time humans
have experienced a natural disaster or pandemic, art,
religion, and other cultural institutions have allowed us to
heal our individual and collective traumas and restored us
to order and normality.

How might we be able, in a time suspended between two
crises, to reestablish a new ecology, to strive for a form of
harmony that would include the non-human? And how, too,
might we remodel the “commons” of our society? Recovery
and rebirth; art and religion; history and hereafter. A decade
after 3/11, we turn this enormous question toward the
future.

Japanese
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Healing and Rebirth: The Future of Our ‘Commons,’ As Conceived

Between Two Crises
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[Date |
March 11th [Thu] / 19:00-21:00

120 min.

Online

Please access the event via the link sent upon your
reservation.
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Lieko Shiga|Born 1980 in Aichi Prefecture. Graduated from Chelsea
College of Art and Design in London in 2004. Living in Miyagi Prefecture
since 2008. Despite being affected by the Great East Japan Earthquake in
2011 she continued her work and held a solo exhibition “Rasen Kaigan”
(Sendai Mediatheque) in 2012. Her recent exhibitions include: “In the
Wake” (Museum of Fine Arts, Boston), “New Photography 2015” (The
Museum of Modern Art, New York) in 2015, “Blind Date” (Marugame
Genichiro-Inokuma Museum of Contemporary Art) in 2017, and more.
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Chiaki Soma | Director of Theater Commons Tokyo

Photo: Yurika Kawano

Meiro Koizumi| Artist

© Meiro Koizumi
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Akira Takayama | Artist
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Tel: 03-3584-3201

HR A MOSREES - £REPIS

BEATESR (HL—THR] 4 (b BOKYESTH

)—7'F%F—Ib

T105-0023 BXZH1-16-1 A&/ —5EH 1F
JRIERTER| RO (EH0O) LYHEH5H
MEZHR - ZER [ZHRIAGHEOLVIES6S

SHIBAURA HOUSE

T108-0023 #XZH3-15-4

Tel: 03-5419-6446
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ANB Tokyo
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Goethe-Institut Tokyo

7-5-56 Akasaka, Minato-ku, Tokyo 107-0052

Tel: 03-3584-3201

Aoyama-itchome Station (Tokyo Metro Ginza or
Hanzomon Lines / Toei Oedo Line): 7 minutes walk
from 4 (North) Exit

Libra Hall

1F Minato Park Shibaura, 1-16-1 Shibaura, Minato-
ku, Tokyo 105-0023

Tamachi Station (JR): 5 minutes walk from

East (Shibaura) Exit

Mita Station (Toei Mita or Asakusa Lines):

6 minutes walk from Aé Exit

SHIBAURA HOUSE

3-15-4 Shibaura, Minato-ku, Tokyo 108-0023
Tel: 03-5419-6446

Tamachi Station (JR): 7 minutes walk from East
(Shibaura) Exit

Mita Station (Toei Mita or Asakusa Lines):

10 minutes walk from A4 Exit

ANB Tokyo

5-2-4 Roppongi, Minato-ku, Tokyo 106-0032
Roppongi Station (Tokyo Metro or Toei Oedo Line):
3 minutes walk from 3 Exit

New Shimbashi Building

2-16-1 Shimbashi, Minato-ku, Tokyo 105-0004
Shimbashi Station (JR / Tokyo Metro Ginza Line /
Toei Asakusa Line / Yurikamome Line): 1 minute
walk from Hibiya or Karasumori Exit
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Tsai Ming-Liang
“The Deserted”

11:00/13:00/15:00/17:00/19:00

11:00/13:00/15:00/17:00/19:00
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Meiro Koizumi
“Prometheus Unbound”

17:00/17:30/ 19:00/19:30
18:00/18:30/
19:00/19:30
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[MAM (VR)]

Susanne Kennedy & Markus Selg

in collaboration with Rodrik Biersteker
“I AM (VR)”

11:00/12:00/13:00/14:00/15:00/16:00/17:00/18:00/19:00
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Akira Takayama/Port B
“Kein Licht - Epilog?”
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Bady Dalloul

“How to Make Imaginary Countries”

15:00-18:00 15:00-18:00
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Aya Momose

“Performing Acupuncture”

11:00/13:00/ 11:00*/ 13:00*/

15:00*/ 13:00%/ 15:00*/

17:00*/ 15:00/17:00/ 17:00/19:00 17:00*/
19:00 19:00

13:00/ 13:00/15:00/
15:00*/ 17:00*/
19:00*

19:00
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% is a women-only session (only those identify as female can participate).
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Tomoko Sato

“Index for a Ghost Tokyo: Introduction”

18:00 18:00
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Commons Talk #1
“Presenting Tsai Ming-Liang”

19:00-20:30
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Commons Talk #2

“Presenting Susanne Kennedy, Markus Selg and Rodrik Biersteker”

19:00-20:30

JEVR74—FL#1
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Commons Forum #1

“On ‘Bodies in Incubation’ in an Age of Illness”

19:00-21:00

JAEVRTA—FL#2
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Commons Forum #2
“Healing and Rebirth:

The Future of Our ‘Commons,’ As Conceived Between Two Crises”

19:00-21:00
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Web: http://theatercommons.tokyo

E-mail: artscommons.tokyo.inquiry@gmail.com
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CREDIT

Theater Commons Tokyo '21

Theater Commons Tokyo Executive Committee

Chairperson | Chiaki Soma (Representative Director, Arts Commons Tokyo)
Vice-chairman | WANG Shu-Fang (Taiwan Cultural Center, Taipei Economic
and Cultural Representative Office in Japan)

Member | Peter Anders (Director, Goethe-Institut Tokyo)

Samson Sylvain (Embassy of France in Japan / Attaché culturel, Institut
frangais du Japon)

Bas Valckx (Embassy of the Kingdom of the Netherlands)

Natsuko Odate (Board Director, Arts Commons Tokyo)

Auditor | Yohei Suda (Lawyer)

Theater Commons Tokyo Staff

Executive Director | Chiaki Soma (Arts Commons Tokyo)

Production Manager and Coordinator | Satomi Shimizu, Sayuri Fuijii (Arts
Commons Tokyo)

Project Coordinator | Makiko Yamazato, Haruka Shibata

Ticket - Coordinator | Fumiko Toda (Arts Commons Tokyo)

Editor | Satoko Shibahara, Mai Hashiba, Rieko Suzuki (Arts Commons Tokyo)
PR|Sayaka lwamoto

PR Advisor | Naoko Wakabayashi

Project Advisor | Kyoko Iwaki, Natsuko Odate (Arts Commons Tokyo)
Translation| Lillian Canright, Hibiki Mizuno (Art Translators Collective)

Art Direction / Design| Kensaku Kato (LABORATORIES)

Web Design | Kensaku Kato, Hiroki Ito (LABORATORIES)

Intern | Kiyoka Kobashi, Ayumi Seki, Ushin Tei, Marika Niko, Alena Prusakova
Accountant |Kotomi Matsushita

Legal Adviser | Yohei Suda (Lawyer / Arts Commons Tokyo)

Cooperation | neo-logue inc.

Theater Commons Tokyo ’21 Technical Staff

Stage Manager | Lang Craighill

Lighting | Megumi Yamashita (RYU Inc.)

Sound | Takeshi Inarimori

Movie | Yuki Sato (Edith Grove)

Documentation Video and Photography | Shun Sato

Partner for “Art Teleportation Platform Project” | A440 Inc.

Theater Commons Tokyo "21

Date of Issue|February 8th, 2021

Editor| Satoko Shibahara, Mai Hashiba

Translation | Lillian Canright, Hibiki Mizuno (Art Translators Collective)
Art Direction / Design | Kensaku Kato, Maki Wada (LABORATORIES)
Text and Published by Theater Commons Tokyo Executive Committee
Web: http://theatercommons.tokyo

E-mail: artscommons.tokyo.inquiry@gmail.com

© Theater Commons Tokyo Executive Committee 2021. All rights reserved.
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